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CULTURE X Al: 2024-2025 CULTURE & FUTURE MODE
X1t X AT &R 2024-2025: SXLERK
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Culture X Al 2024-2025: Culture and Future Mode showcases the
best of Hong Kong’s culture, design and innovation practitioners
on the world’'s stage. The featured activities and practitioners
juxtaposes inspirations from culture with the versatility of Al to
push the boundaries of creativity and technology.

MXAEXATEAE2024-2025: XEERREMAFE LRTEAREFHINE:
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PROF. CALVIN WONG
=EaHE

CEO & CENTRE DIRECTOR, AiDLab
ITBAB R R8RS, N T ERERETHAZFT

CHENG YIK HUNG PROFESSOR IN FASHION,
THE HONG KONG POLYTECHNIC UNIVERSITY
WREEFRAT, ERET KR

CULTURE X Al: 2024-2025 CULTURE & FUTURE MODE
Xt X ATE#E 2024-2025: XLEKK

AiDLab, a pioneer in blending Artificial Intelligence (Al) with
fashion creativity, stands as a testament to innovation. This
beacon of collaboration among academia, industry, and creative
minds is the result of The Hong Kong Polytechnic University and
the Royal College of Art’s joint dedication to bridging ideas with
reality.

Having been deeply involved in the world of fashion, | have first-
hand experienced the industry’s constraints when faced with
technological limitations. Those barriers are slowly crumbling as
Al-driven innovations begin reshaping key aspects of our trade,
from the spark of design to the finality of the retail experience.

Today, AiDLab is excited to promote Hong Kong's pioneering
creative cluster focused on Al research and application in design.
We aim to foster an environment for fashion innovation that
impacts both academic research, industrial and social progress.

Our team is leveraging the Artificial Intelligence-Based
Interactive Design Assistant for Fashion (AiDA) system to
enhance the design process and speed up development, resulting
in unique and inspired creations. These will be showcased in a
groundbreaking fashion presentation at the Victoria and Albert
Museum.

Our gratitude extends to our valued partners, notably the
Cultural and Creative Industries Development Agency (CCIDA)
of the Government of the Hong Kong Special Administrative
Region, Dr. Kan Tai-Keung, the 5 Hong Kong fashion designers,
and all stakeholders. We invite you to join the events of “Culture
X Al 2024 - 2025: Culture and Future Mode” programme, which
showcases our latest works that merge technology and design.
These events will demonstrate the feasibility and creativity
of integrating technology with cultural design, stimulating
further collaboration. We are dedicated to advancing design and
technology, pushing creative boundaries, and accelerating our
industry’s evolution.

AiDLab’ ER A TE AR HAIEHESH LR -EEETASNER
2 ER—ERREEREEMA TERATRENSF

ERHRIENAF KRS B EIRRETEERERARE
BELERFEBEATSENAMERIBRRESE EMERT ERAE
R B RERBNERA T

AiDLabF A E Al EEBRIBNRHENRAMNER HMNBER
TMERRED BERAREGHEREREBHEBIMI RIRTHIHHR
MR &SRRV BS ) AURTIRIR

BPINEREEF R AESEEMAIRFERSEIER R (AIDA) RIZF
MINRR R FEE R EMEEBRNE A B RN (F ELERI{FR
BREREERN SR A B EYEE (Victoria and  Albert

Museum) ©
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PROF. JEANNE TAN
PRI ImEUR
PROFESSOR, SCHOOL OF FASHION AND TEXTILES

THE HONG KONG POLYTECHNIC UNIVERSITY
B, R R ESER, SEETIAS

Dynamic synergisation of disciplines requires the commitment of
artists, designers and engineers. It is with great pleasure that
“Culture X Al: Fashion and Future Mode” serves as a bridge to
bring together our transdisciplinary community: acclaimed artist
Dr Kan Tai-Keung, fashion designers Derek Chan, Wilson Choi,
Tak Lee, Sophia XinLi, Aries Sin with the Artificial | ntelligence
Based Interactive Design Assistant for Fashion (AiDA) system for
our fashion showcase at the Victoria and Albert Museum. Fashion
collections were developed with AiDA based on inspirations
derived from Dr. Kan’s art across the 5 phases of his creative
practice. In tandem, | am also excited to spotlight all 22 projects
from the Laboratory of Artificial intelligence in Design (AiDLab)
together for the first time!

Together, we carve our path to future innovations!

I would like to thank the Cultural and Creative Industries
Development Agency (CCIDA) for sponsoring AiDLab which
entrusted Nicole, Judy, Boey, Ricky, Victor and | with this project
to champion creative innovations of Hong Kong. We look forward
to engaging the public with creative innovations via activities in
Hong Kong and Shenzhen in the coming year.

— BRI R S FRER S BM R Rt AN T2MMBH R (E3F
BHREMEXATE R SUERRKI A ERBR ERSER Ex
BATRITER RS L R R R ST MBI R SR A T T AR E 0 U
RE M A TEAEREEE 5HBNIE (AIDA) R4 B EREHE S TN
AR IEEERMNR A KRR -RERRINERMG S T IR BT R AR
FARRIF NS EEAIDAG (RS - RR W REEAENE —TRALE
BERRETEZEFN (AiDLab) FiE 2218R B 2R/ B RERAT!

i (ERER R R IRRIM 2 B8 !

UL FRABR BRI E R 2R (CCIDA) BBAIDLab’ MUK AIDLab{S1EE
EANicole*Judy*Boey* Ricky* Victor: i$EHIE B AP KIEESH
HIBI AR R PR R BB F AN NI RAFES R AR Rme
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I’'m delighted to have received an invitation to participate in AiDLab ‘s “Culture X Al
2024-2025: Culutre and Future Mode” programme! As an individual who constantly
pursues innovation, whether in the realm of art and design, | am enthusiastic to
explore to new ideas, engaging in cross-disciplinary collaborations, and immersing
myself in cutting-edge intelligent technologies.

Since 1969, | have extensively investigated the innovations in Chinese ink painting,
cultivating five distinct painting styles through different periods. Recently, | have
collaborated with computer science experts to create dynamic ink artworks and
have worked alongside dancers and professionals in the field of technological
theatre for an interdisciplinary performance titled The Way of Painting in Dance.

Throughout my over fifty-year design career, | have upheld the tradition of
innovation, receiving numerous awards, including the first prize at The 1st Poland
International Computer Art Competition. When it comes to new technology, | adhere
to the principles of “intent before tool” and “use the brush instead of manipulated
by the brush (Tool)”. Artificial intelligence (Al) is a powerful tool of the new era and
represents a groundbreaking development, heralding a new era for the design
profession. | continue to follow my long-standing principles in utilising tools and
aim to master Al intelligently. As humans invent intelligent tools, we should avoid
becoming enslaved by Al and instead become its masters.

Before embarking on my design career, | worked as a tailor for ten years. It
is meaningful to be part of the AiDLab’s fashion creation project, especially
collaborating with five outstanding young designers from Hong Kong’s fashion
industry. They have each selected different periods of my ink painting imagery to
create five series of fashion designs. This cross-generational and cross-disciplinary
collaboration is already innovative, and their application of Al technology in highly
interactive creations makes me even more excited.

While sharing my passion for ink painting, | also candidly impart my concepts of
autonomous innovation and “not being enslaved by tools.” More importantly, we
must embrace any challenges posed by future intelligent technologies with an open
attitude to create a better future.

AiDLabBIMXIEX A TEAE2024-2025 : SXEERR I SHRIBFER S 1P SERREIFE £BHN | K2
—ERERERBIFAIA  ERTEE B TR RAIFEE MBI R RE WERBERSE THE
BERRIR T mF By o

B1969F 8 RRMIRATBIKEEA EREEREE T sERANREE AR LE REH
BB AS G1F BER BB KSR XA EERRAREISERRH(EEE)-

ES0ZEMREED RAGRG BEARZ DR g EEMEM L EN2ISTE - Wi
HFER RERRIREE (TH) ZNTRASE FAZE (TH) FrAINER A TSEREHR2IRA
KIS R Rt R E B IR — B Al EF TAREMRHANH R -RERRF—AATAN
FRPESRATERETRE AERETEENR (TH) pEMAETREDAERS Al BIGR EM
Al B9E Ao

BRUEHR T TEZAD BT H4810F -5 28 AiDLab FEE|(FIEEEREER 1302 HEE
R RS HI S RS 1E BRSSPI B RERTERFHIKEEERAELS
DR. KAN TAI-KEUNG BRFINEFE BENERERSFERMAR XEQEAA TSR TSRENEH
BE BEFITTmERRE!
8T 184 N

BEBSRKZAEBREAIZZINERMEETARATRINRSER EEENERMNE
SBS, BBS, AGI 4B B TR AR B R SR AR A 8 AR A R O DR RIS B R4 O ok o
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VICTORIA & ALBERT
MUSEUM, LONDON

2024FT7H1TH

HEZH S B B4R, M3

With the theme Culture, Innovation and Fashion, the show
features the collaborative works of Dr. Kan Tai-Keung,
AiDLab and Derek Chan, Wilson Choi, Tak Lee, Sophia XinLi
and Aries Sin. Developed with the AIDA system, each
collection derives inspiration from Dr. Kan’s art works and
represents one of the 5 key creative phases of his career.

This show features menswear collections by Derek
Chan, Wilson Choi and Aries Sin developed from the
newly launched Menswear application of AiDA.

LB BIFr LIRS i 2 X R ER R BB HINRAIE T ATE AR
ZEFT (AiDLab) ARG 2B AL =18 RO A E HER NS 1E
BR-FERNEERRTHIELERIEEETRNSEEIERER 2
EEPRENER 1A AiDA R4BH%E

EREHERTIESR ZBRAEEE EH ADAFE LN BEERAI
A8 SRS AR R T

ABOUT AiDA
Al-BASED INTERACTIVE DESIGN
ASSISTANT FOR FASHION

RAFRAIDA (Al FFEESETBNIERAR)

Developed by Prof. Calvin Wong, CEO & Centre Director of
AiDLab, Cheng Yik Hung Professorin Fashion of PolyU, and his
team, AiDA is the first-to-market technology that empowers
fashion designers to streamline their creative process
by generating original collections based on their unique
inspirations. With just a few clicks, designers can choose or
refine options to develop fashion collections, bringing agility,
efficiency and flexibility to labour intensive studio processes.

HAIDLabfTEAE S REE R ERHBIE R EEBKRE AIDA SEE#EmT
IERRAI  E B ELE R R T R E B R R St AM R A {ERIE AR R R R
BAT R UEEH T ER B R RTINER ABENTEE
AR RN
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JUDGES OF CALL FOR

FASHION D

BEREXRTTE

- SIGNERS

MR. JACKY LAM
Associate Creative Director, I.T
BhIgR| S 4EEs, |IT

MS. SARAH LAM
Style Director, Manifesto Magazine
ERIMEEE Manifesto Magazine

PROF. CALVIN WONG =Ea5i%
Cheng Yik Hung Professor in Fashion,
The Hong Kong Polytechnic University
CEO & Centre Director, AiDLab
BRIGFRRHIR, EBETKRE
ITBUAR R R 488, AT & RERsIRZTFR

MR. KEVIN YEUNG 3k E

Chairman, Hong Kong Fashion Designers Association

E[E, BRFRRRE G

SEI

-CTED FASHION

DESIGNERS FOR TH

COLLA

SBORATION

BER2 SRR R G AT

DEREK CHAN g

Design Director Bt& Bl A L5488

DEMO

WILSON CHOI #3558

Founder and Designer Bl ## A SR FFEE 516
REDEMPTIVE

SOPHIA XINLI =8r

=

Creative Director Bl= 4285
FORME DE FLUIDITE

ARIES SIN %%=%

Creative Director Al=4285
MODEMENT

Sorted by the surname in alphabetical order.

R ERFBIEFHET

TAK LEE =&

Artistic Director 27428
TAK L.
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ABOUT
DR. KAN TAI-KEUNG

SBS, BBS, AGI

As a world-renowned designer and artist, Kan started his
design career since 1967. Kan was an active participant of
Hong Kong New Ink Art Movement and has continued to
work for a spark of originality. Since early 1970s, Kan has
enthusiastically participated in art and design education, and
has influenced many of his pupils.

Kan earned numerous awards including the “Hong Kong
Ten Outstanding Young Persons Award” in 1979 and the
“Urban Council Grand Award (Design)” in 1984. Kan is the
first Chinese enlisted in 1995 “Who’s Who in Graphic Design”
international reference book of Switzerland. He was awarded
the Honour of Bronze Bauhinia Star and the Honour of Silver
Bauhinia Star in 1999 and 2010 respectively. In 2016, Kan was
awarded the “HKDA Lifetime Honorary Award” by Hong Kong
Designers Association. Being exhibited both in and outside
Hong Kong, Kan’s works are widely collected by significant
museums and personal in the UK, US and China (including
Hong Kong, Macao and Taiwan).

Kan actively participates in art and design education and
promotion of professionalism and earned the Honorary
Doctor of Design in the Hong Kong Polytechnic University
in 2005. He is now the Honorary Dean of the Cheung Kong
School of Art and Design, Shantou University, the fellow
member of Hong Kong Designers Association, member of the
Alliance Graphique Internationale, the advisor of the Leisure &
Cultural Services Department, the Honorary Advisor of Hong
Kong Museum of Art and the Advisor of China Federation
of Literary and Art Circles Hong Kong Member Association
Limited.

B PR R sR BT A R AT 3 96 TR B B R et TR RE B KRE
FRIERD F- FEIRZ . 1970FERIBS MEMRETEE TIE Bk
Fimrie

EmTEAM R B INB RS HhaE  FB+REHBF (1979) ' HH
RisREtAEE (1984) s B{UZEARTIH R T ER 1% ASR (1995) » EHLF
BIRFIHEFAEEHE (1999) RIBEFEZHE (2010) - EBR AT
BREWEE (2016) ‘HEMARHERERLBINS M WHZE X
BRI E (BIEEHVRP EtE) SR IERE AU

87 A 20 B R R SR T 2005 IS T8 T A B BB S B ]

B+ RAUEAS B TR SRS E R e SR e

RS IS EEH B EAGHE B B R BB R SR A
B BTiReR B+ S BERE R I HE S B
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POP INK ART

BRI E

“Joining this collaboration will significantly transform
our way of designing. And having the opportunity to
showcase my designs in V&A museum will be a proud
moment in my life.”

2EEREGFREBENERMNNRA T Z- AR EEESHD
B A EYIEER T RS E R —ERESREHEL-

17

“Pop Ink Art” marks the beginning of Dr. Kan’s creative
exploration of ink art. Dr. Kan, who hails from a graphic
design background, drew inspiration from Bauhaus
constructivism in his early art practice, as evidenced
by his use of geometric shapes, textures, and color
contrast to create an abstract presentation.

“Pop Ink Art” revealed an era of rapid development in
modern civilisation, when everything became faster
than ever but also dangerous. Kan used pop icons as
a crucial element in his creation to explore different
mediums and approaches for ink art breakthroughs.

MR BT TKBEMAER BT ER—ERNRSE
LRIME S SEREREITFERR

BT ERERKEA S LURR MK 28 F LRSI - 1E
BN ERERUENER B H LR MR R EERERAUEE
PR BN EEHT R IKIBR E RAIR &e

Hong Kong Museum of Art Collection, ©Kan Tai-Keung
HARBMER M, OFIRE
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FRESH APPEARANCE

L7k TR

WILSON CHOI £%5% | REDEMPTIVE

“Fashion with Technology” has always been the goal of
REDEMPTIVE. This collaboration allows me to explore
the integration of fashion and technology in diverse
angles.

lFashion with Technology—EREDEMPTIVEERHJERFE>
EREFTHENAESAERFARRFEHERENGE S

“Learning from the ancestors, nature, and yourself.” Lui
Shou-Kwan wrote to Dr. Kan.

Dr. Kan thus went from experimenting with pop art to
a more conventional practice of landscape ink painting,
diving into nature and learning from it. Dr. Kan’s use of
vibrant colours to recreate dreamy landscape scenery is
consistent with the New Ink Painting Movement.

Dr. Kan’s landscape ink emphasised geometric shapes,
and he creatively combined what he learned from his
design practice, intertwining circles and triangles
to create harmony, redefining the traditional visual
representation in ink art.

ESREZMTHEL—RE JEMH A MEZA MEHK-

FIELT B EEZMHNEREEERIIKELN UKBAR
B IEFEHT K 2N B ERAIE LEERI LM

fthitE ALK SR R MBI R ER  FBER R =AHRIERE
ERIEEA EMEHREREIKSBR BB

VALLEY £ | 1974

Hong Kong Museum of Art Collection, ©Kan Tai-Keung
EABMER R, OHRE
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PSYCHE IN MOTIONS &
HONOUR TO MASTER

BENEMC

TAK LEE ZF{&E5 | TAK L.

“Joining this collaboration represents an opportunity for
us to explore new intersections between conventional
fashion techniques and emerging technologies. This
becomes a natural extension of our brand’s ethos, which
is to embrace artificial intelligence to echo artisanal
skills and aesthetics.”

I2HEEREGHE BRMAGRERRERFERMARR R ZHE
BONTEHEIE A TR EF T &EMEL TR B A AT
AL FE TR EYSE (e |

“Psyche in Motions & Honour to Master” pays tribute to
Lui Shou-kwan’s “Zen Painting.” The red dots represent
Dr. Kan’s mind, as well as what he learned from himself.

The natural landscape shifted from its actual form to
a more abstract and dynamic expression; it is like a
fantasia.

Itis atransitional period, from using colour to monotone
for a more elegant expression to using white-out to
create the void and draw the audience’s attention to
the detail.

BRI T S RENES A AT AMEARIELHNA
Oyt 5730 [R) 55 6l 5 3 BB A2 o LU MR B B IR AR E L
BRERA T UENERI LA L H—ERER RV Z] A8

EEM O R TKENEERE  EEaIR SR EmES
A T R A NERERRERAR LM AEE-

MINDSCAPE Il (&= | 1997

Courtesy of Kan Tai-Keung
BriasiR
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BRUSH STROKE FROM
MY MIND

FEIFE0

ARIES SIN %EE

MODEMENT

“This collaboration is a valuable chance to merge Dr.
Kan’s work with traditional craft and technology.”

b
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Dr. Kan’s brush strokes combine landscape painting and
calligraphy. “Brush Stroke from My Mind” chronicles his
20-year exploration of ink art. Being a painter himself,
he devoted time to studying calligraphy and merging
the form into the landscape.

The monochromatic landscape ink painting bears a
resemblance to both landscape and calligraphy. The
white vacant areas in the painting effectively depict
the artist’s brushstrokes and movements, elevating
the appeal of his artistic technique to the extent that
one can perceive the essence of the mountain even in
its absence. The observer in the painting appears to be
enjoying the scenery from his own subjective viewpoint.

MERFEOIRTR T HIEL20FRETOKEHRER RRUEE
AEUERERE LK LLKERE X F o

EBRIKELILKR LU T | EEBIR B IR 7 A EE R E)
BRETHNEEREF EZTEBUR L -MEUEEAR/NATE
DB MBI B ERREE LR B

MOUNTAIN IN MIND; WATER IN MIND
mehA - R | 2010

Hong Kong Museum of Art Collection, ©Kan Tai-Keung
EABMER R, OHRE
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TIMELESS IDEAS &
CONTEMPORARY EMOTIONS

E)-a

DEREK CHAN B | DEMO

“This collaboration provided me a chance to try
something | havent experiment in DEMO seasonal
collection. The incorporation of Al technology and 3D
printing technology would give a different dimension of
demo creation in this capture collection.”

MERMEFRERRITUERANEEDEMORTIREEER
B PE 455 A L& AcEA3DENR K iT E RAAIER R RDEMO
FRIE—MEe |

25

Dr. Kan’s endless creative journey continues with
his timeless ideas. “Timeless Ideas & Contemporary
Emotions” inherits the thoughts of the ancestors and
represents them with modern means.

Dr. Kan’s works take a minimalist approach, using
points and shapes, lines, and planes to create an
abstract representation of landscape, where a simple
line could be a pond or a cliff. This emphasises the
space, creating a sense of meditation and resulting in a
new interpretation of Chinese ink art.

HELRESBNARLIEHMENMNAIRERZ L-TERS
BIAERBREF AERT HANFRRFR.

BB EF AT R R EB R A E hUIKEIR — R ET LR
A AT AR WL U A AR LRIEH —ERBERER TR
MY TKEEM—EMRE

BEFRIEND VIA ARTS - PINE & BAMBOO
B - AT | 2018

Hong Kong Museum of Art Collection, ©Kan Tai-Keung
BEEBMERE R, OFRME
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ACKNOWLEDGEMENTS

LEAD SPONSOR xz#8)

DR. KAN TAlI KEUNG CULTURAL AND CREATIVE
INDUSTRIES DEVELOPMENT

SBS, BBS, AGI
AGENCY (CCIDA)

The Government of the Hong Kong Special
Administrative Region

DEREK CHAN WILSON CHOI TAK LEE .
COLLABORATION SHOWCASE CREDITS #&
DESIGN DIRECTOR FOUNDER AND DESIGNER ARTISTIC DIRECTOR
DEMO REDEMPTIVE TAK L.
BESPOKE GOTOSHOW MOVING IMAGE STUDIO
SOPH 1A XINLI ARI ES S| N PRODUCTION HOUSE SHOW DIRECTOR DOCUMENTARY PRODUCTION
bespoke-london.co.uk www.gotoshow.co.uk movingimagestudio.com
CREATIVE DIRECTOR CREATIVE DIRECTOR
FORME DE FLUIDITE MODEMENT

DIGITAL BOOK CREDITS =EFi5TI&1E
EVENT CHAIR E&#%sE

HUNGERR UNIVERSE LIMITED OFSTUDIO
PROF. JEANNE TAN VISUAL DESIGN PHOTOGRAPHY
hungerruniversehk.com www.ofstudio.hk

PROFESSOR
School of Fashion and Textiles
The Hong Kong Polytechnic University

PROJECT TEAM &=k

MS. NICOLE MOK MS. JUDY NG MS. BOEY PANG
PROJECT MANAGER ASSISTANT PROJECT MANAGER SENIOR PROJECT EXECUTIVE
AiDLab AiDLab AiDLab

MR. RICKY YAM MR. VICTOR CHAN

PROJECT EXECUTIVE PROJECT EXECUTIVE

AiDLab AiDLab


https://www.bespoke-london.co.uk/london.co.uk/
http://www.gotoshow.co.uk/#Home/2
https://movingimagestudio.com/
https://ofstudio.hk/
https://linktr.ee/hungerruniversehk

1

3

CULTURE X Al: 2024-2025 CULTURE & FUTURE MODE

30

2025: X{LEFRK

Xt X AT B8 2024

o e e

—

N\

— nu..l.‘f

. e

N — PN\ N

N~



CULTUREXAI.COM

ORGANISER A RESEARCH OPERATION BY
EHREEAL HREET

O— POLYTECHNIC UNIVERSITY ,@ ’ J
i et penes ibesian THEB TR 5 Royal College of Art

e Postgraduate Art & Design
AT &R TR

/\ I :) I_ q I) Q@z THE HONG KONG

LEAD SPONSOR
TEHEY

FEARANBE S BRI TRERN
LB RRER

-

Culture, Sports and Tourism Bureau ﬂﬁﬂﬂ@fﬂ

The Government of the Hong Kong Special Administrative Region ent !
st

) 4 . = o
of the People’s Republic of China G,,W

= CCIDAHK

Disclaimer: The Government of the Hong Kong Special Administrative Region provides funding support to the project only, and does not otherwise take part in the project. Any opinions, findings,
conclusions or recommendations expressed in these materials/events (or by members of the project team) are those of the project organisers only and do not reflect the views of the Government
of the Hong Kong Special Administrative Region, the Culture, Sports and Tourism Bureau, the Cultural and Creative Industries Development Agency, the CreateSmart Initiative Secretariat or
the CreateSmart Initiative Vetting Committee.

SEBHA FEENITREHA EAAIRE RHEE Rt 2SN RS HRIBEE I 4T, EBR (HEE/MVAME) RENEARR - AERR EREE AR RESEENITRERM BB RIRER XAIEX R RE T ETEE)
WEEN MRS EA N BRERENER-


https://www.culturexai.com/



